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COVER ART
Artist — Mary DeChellis — A piece she 

created using techniques learned in Julie 

Wildeman's wrokshop.

Inklings is published by the Fort Worth 

Calligraphers Guild monthly, September 

through May.  To submit an article for 

this publication, please email text to 

news@fortworthcalligraphers.com - 

attention Newsletter Editor, by the 26th 

of the month prior to the publication. 

Text should be in MS Word document or 

equivalent. Photos should be submitted 

in JPEG 300dpi format.  Prints and hard 

copy can be mailed to P.O. Box 101732, 

Fort Worth, TX 76185.  We try our best to 

give our members accurate and current 

information.  

May
Gina Tanner .....................2
Polly Campbell .................4
Judy Johannesen ............21
Sharon Melby ................30

By now you have received notice of a Paul Antonio lecture that coincides 
with our regular meeting night, May 10, 2018.

So that our membership can benefit from this great lecture opportunity, we 
have arranged to move the FWCG’s May meeting to Thursday, May 24 (still 
at Bedford Public Library). Due to the availability of this renown teacher, we 
gladly promote these calligraphic events of gaining knowledge.

Pau’s lecture on Display Capitals (related to illumination and the nuances 
of Textualis hands) will be at Nazareth Retreat Center, 1814 Egyptian Way, 
Grand Prairie, TX 75050. It is easily accessible by freeway and I encourage 
you to attend.(See Angie’s email that Linda Jones sent.)

The May meeting of FWCG concludes our year together with election 
of officers for the coming year — our 40th year as an organization! Be 
prepared for a festive year as we revel in our shared history. AND WHO 
KNOWS! You may be able to apply the lecture topic to the program topic 
of Modern Monograms, thus doubling the impact of your calligraphy 
experiences this month!

I shower many, many thanks to Linda Jones who faithfully executed 
this newsletter each month, while also managing our membership 
roster. Suzanne Raif and Mary DeChellis also shared their creative and 
calligraphic energies with monthly articles! 

Tom Campos challenged us each month to put our lettering on varying 
backgrounds simplifying and demystifying the process of adding color to 
your lettering project. 

And Cayetano “Ollie” Olivarez kept us on track financially. 

I thank Nancy Teigen for extra help in our hospitality set ups this year plus 
organizing the files and submitted artwork for our annual calendar.

There were stellar workshop opportunities from Angie Vangalis! We 
appreciate her ramrodding these events and giving of her time and special 
treats to workshops.

Monica Kelley refreshed our website this year and is open to additional 
changes by recommendation.

I want to make you aware, too, that Rick Maul (assisted by Mary Jane, 
“Ollie” and me) is on the job updating our library listings in order to 
make our books – many of which are rare or out of print — available 
for circulation. We are working on a way to make titles and descriptions 
available on our website (linked to an active list) whereby you can notify 
him and request titles ahead of the meetings next year. We want to 
encourage you to check out books (and even write up a brief review for the 
newsletter).

See how it all works together!!

Dues for the coming year will be accepted at the May meeting. Please be 
thinking how you might participate in the coming year. Watch for the 
QUESTIONNAIRE and please get the filled-out form back to me at our May 
24 meeting or mail it  by June 1.

     Sharon Schmidt
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Vintage Nib Spotlight – Have you never tried 
a vintage nib? If you haven’t you are denying yourself a 
wonderful writing experience. Sure some of the current new 
models are okay, but they mostly offer scratchy, sputtering 
results. One of the very few exceptions on the market today 
is the Leonardt EF Principal nib made by Manuscript Pen 
Company from England. They have really perfected this nib 
to an extremely fine pointed nib then added a beautiful shiny 
gold color – when you see it, it makes you want to sit and 
use it ... and the results are amazing! It is patterned after the 
“dream nibs” of years gone by: D.L. Musselman Perfection, 
Gillott Principality, Gillott #604EF, Zanerian Fine Writer, 
Spencerian #1 and the Esterbrook A1 Professional. 

TOOLS – These are functionally essentials in your arsenal 
of writing equipment. They must be kept handy, clean, dry 
and ready to use (This goes for your work area also!) – Who 
knows when the next idea might strike? When the idea 
strikes you must be ready at a moment’s notice ... having an 
idea hit and have to wait until the tools are ready is definitely 
not a good thing to happen. JUST DO IT!

PREPARING A NEW NIB – When getting a new nib 
ready, you don’t just dip it into the bottle of ink. There is 
some preparation to get the nib ready to receive the ink and 
to touch it to paper: First take the factory oil off the nib by 
inserting the nib in your mouth and let your saliva dissolve 
the oil (no taste), then wipe clean and dry, OR burn the tip 
with a match for a second or two. Too long in the flame will 
change the characteristics of the nib and make it unusable, 
OR dip the nib in rubbing alcohol and gum arabic, then wipe 
clean, OR NEVER use a butane lighter for burning the oil 
away – the flame is much hotter than a match flame and will 

destroy the nib in a blink. Now write away! There are times 
when none of these tricks work: humidity, paper, ink, and 
pressure on the nib, but persevere and things will fall into 
place – just by changing one aspect might do wonders.

Guidelines – Do you enjoy using guide lines? Did you 
know you can print an 8-1/2 x 11 sheet of them on your 
printer? Draw the size guide lines on a sheet of paper, insert 
clear plastic sheets into the print paper tray, then you can copy 
the guidelines onto the clear plastic sheets. These are much 
easier to use and see through than the paper lines. There is a 
set of clear plastic guidelines available called “Underliners”: 
a set from fine to extra broad. Do it yourself and save a few 
extra bucks. To help prevent smudging the lines you might 
want to spray the clear plastic sheets with Krylon Fixative and 
let dry before use. Now you can tape them on the backside of 
your art while writing.

Add spontaneity – While writing, concentrate on 
looking at the writing end of the brush or nib. This helps give 
a spontaneity look to your work.

USE THE BEST EXEMPLARS – And Mark Van Stone 
said it best: “Letters are a gift from God ... one does not mess 
with gifts from God.” Follow the best exemplars you can find 
for best results.

For beautiful writing, and til next month,  
  HarveyAnton, penstaff@verizon.net,   
  469-320-9754, C) 817-470-2735 
  for your vintage nibs and supplies and 
  the new Leonardt EF Principal nib.

May 2018

You are Invited to attend a Lecture with Paul Antonio 
(London, England) “The Rise of the Gothic Scripts from 
Carolingian to the End It’s Written Period.”

Thursday, May 10, 2018, 7:00pm - 9:00pm
Nazareth Retreat Center
1814 Egyptian Way, Grand Prairie, TX  75050
Upon entering the property, follow the signs to the bottom of 
the hill for the Nazareth Retreat Center. The Retreat Center is 
on the right. There is a "Sign-In" sign at the entrance.

Join us next Thursday evening with Paul Antonio, 
as he’s kicking off his year-long course on Medieval 
Hands. This is the first of 4 lectures in this series.
This lecture will cover Display Capitals, both as 
Illuminated Initials and Rubrics, as well as focus on 
Textualis Quadrata and Textualis Semi Quadrata. The 
lecture will also present variations and how they relate 

to the script as well as touch on bastard hands, in 
addition to spotting the differences between degrees 
of bastardisation in the scripts. This is a lecture with a 
question and answer session.

Space is limited to 20. Advance registration required:
http://events.constantcontact.com/register/event?llr=6kl
bffdab&oeidk=a07efcuu3fed4ce1ad8

Those not taking Paul's year-long class will need to 
register for the lecture and pay the admission fee of 
$25.00. Members of the FWCG or Kaligrafos, may use 
the discount code GUILD for a $10 discount off the 
admission fee. Part of the proceeds from the admission 
fees benefit The Sisters of the Holy Family of Nazareth.

  — Angela Vangalis, President
          Texas Lettering Arts Council

Paul Antonio’s Lecture on Gothic Scripts 
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 for Real Calligraphers 
“Faux calligraphy,” or “fake calligraphy,” is the term commonly used for hand-drawn script 
lettering where the thicker down strokes have been filled in by hand. We say faux calligraphy 
because everything sounds better in French.  

If you do not have the proper tools handy (e.g., a pointed nib or brush) or if you need to write on 
something not suitable for traditional calligraphy (chalk on a chalkboard, soap on a car window, 
sidewalk chalk on a sidewalk), then give this technique a try.  

It is also a great way to achieve that look of “modern calligraphy,” or, in other words, that 
“unique, script style using free-form, mix-and-match lettering” as Molly Suber Thorpe describes 
it in her book Modern Calligraphy. 

I like faux calligraphy. I use it all the time. Almost any scribbledy-scrabble will look better when 
you thicken-up and fill in the down strokes -- plus it’s easy as pie. So let’s get started.  

 
1. Choose a short phrase and write it out in a normal pen such as a pigma micron 01. Keep your 

letters and loops well-spaced since you will be adding more weight to them later. 
 

2. Draw parallel lines to all the down strokes.      3.  Fill in the spaces between the lines.  

 

For 
variation, 
fill in the 
spaces 
with water 
colors or 
patterns.                                          

 

 

Voilà, faux calligraphy. As you can see, you could probably 
write with your toes and it would still look très chic.                                                
Mary DeChellis 
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General Meeting, Thursday, April 12, 2018
6:30 – 8:30 PM

Call to Order – Sharon Schmidt (6:45 p.m.)

Secretary Trudie Simpson read minutes from the March 14 
meeting. They were approved as read and wo;; be published in 
delayed April newsletter. 

Treasurer’s Report – Cayetano Ollivarez. Balance of $10,030.74 
with one outstanding check of $288.12. (Report included a 
comprehensive review of Julie Wildman workshop [$2,762.89 
including teacher lodging  stipend, supplies fee and baggage 
fees, airfare, classroom security fee, class catering of $288.12 
which has not been cashed yet) and SWCC expenses ($615.30 
including travel, meals and lodging for our representatives). 
The report was approved.

Old Business:

Workshop report - Julie Wildman’s Lively Letters Workshop, 
March 23-24 at Stacey Furniture in Grapevine.

Nominating Committee report. Tom Campos Nominating 
Committee Chair, with Deanna Fava and Mary Jane Ott. The 
nominees will be Pres, Sharon Schmidt; VP, Tom Campos; Sec’y, 
Nancy Teigen; Treas., Cayetano “Ollie” Olivarez. (Additional 
nominations may be made at the May meeting and voting shall 
occur.)

New Business:

1. Upcoming Workshops - Angie Vangalis sent flyers with dates 
and fees noted.

TXLAC Paul Antonio year-long course begins in May, 
sponsored by Texas Lettering Arts Council. A few spots remain 
open.

Robbie Saslow workshop will be October 6-7, 2018 at Stacey 
Furniture in Grapevine. Topic: MAPPING IT OUT. 

2. Upcoming questionnaire. Be prepared to show your interests 
so plans can be made to incorporate them next year.

Committee Reports / Announcements:

Newsletter deadline for contributions Wednesday, May 2. 

Library committee meets Tuesday, April 24 from 1-3 pm. 

Tom Campos introduced tonight’s program and announced the 
May 2018 program topic. Mark Tresnicky volunteered to run 
the prepared program topic in Tom’s absence in May.

Meeting adjourned 7:15 p.m.

   Respectfully submitted, 
   Trudie Simoson, Secretary

Minutes of our Meeting

Our program for the April meeting was a tutorial on 
the many techniques for transferring an image to a 
variety of media such as paper, wood, glass, fabric, 
etc. The process can be as simple as using packing 
tape or clear contact paper to the more involved 
process of using a media transfer gel or chemical. 

Print your image with a copier that uses toner such as 
a laser jet printer. Copies from an ink jet printer can 
bleed when the ink touches the media.  It is important 
to remember that most of these techniques will apply 
your image in a mirror view. If you have text in your 
image you will want to print out a reverse image so 
that your text will be legible. 

Tape transfer: Carefully apply a strip of packing tape 
or clear contact paper to image. Carefully burnish the 
image to the tape to remove all air pockets and insure 
adhesion. Then place in bowl of warm water and rub 
off the paper. The back of the tape usually retains 
some of its stickiness and will adhere to most papers. 

Transfer media solution: Apply the transfer medium 
(Mod Podge or Liqui-Tex for example) to the surface 
of the image. This coat should be thick enough so 

Experimenting with Transferring Images to Another Media
that you can barely see the image. Carefully lay the 
image face down onto the object to be decorated.  
Press lightly with a towel, then use a brayer to 
remove the air bubbles. Allow to dry for at least 24 
hours. Wet the paper backing and allow to soak for 
a few minutes. Carefully remove the paper backing 
to reveal the transferred image using finger tips, 
toothbrush, soft sponge or a rough cloth. This step is 
tedious and time consuming, so one must be patient 
to prevent the image from being damaged.

Lacquer thinner: Tape image face down onto ceramic 
tile. Brush lacquer thinner on back of image. Image 
immediately transfers to tile.

Ink Jet transfer: There are transfer papers designed 
for transferring images to fabric using an ink jet 
printer. Follow the manufacturers instructions. 

Objects that can be decorated: coasters, t-shirts, 
glass, candles, wood, metal, plastics, etc. 

There are a multitude of tutorials on YouTube 
showing various techniques. Enjoy searching and 
experimenting!  — Suzanne Raif
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This year 2018-2019 will be our 40th year as a callligraphy guild! Please help your board by giving immediate feedback. 
Fill out (write on the back too) and bring to the May 24 meeting (Bedford Public Library, 6:30 p.m.) or mail to Sharon 
Schmidt, 6412 Diamond Loch N, North Richland Hills, TX 76180-8456 by June 1. Thank you.    — Submitted by: C. Olivarez 

FWCG QUESTIONnAIRE

Considering the levels of participation in FWCG, could you give feedback on meeting times, 
workshops, programs and newsletter?

1. If you do not regularly attend FWCG member meetings, please tell us why.
 a. Meeting time or location not suitable? ____________________________________________________________
  Where and when do you recommend? ____________________________________________________________
 b. Meeting day not suitable to your schedule?    _____ yes  _____ no

  Is a Saturday meeting day better? What time: _____ am  _____ pm

  If we found a place, could you consider a Sunday afternoon meeting? circle     yes      no 
   circle preferred time:   2–4 pm      3–5 pm

 c. If a weekend, which Saturday of the month would be better for you? circle  1st   2nd   3rd   4th  
 d. Do you need transportation assistance to get to the meetings? ______________________________________  
 e. I would like to get in on a regional carpool. circle     yes      no 
2.  Programs & presentations: What would you want to see, do, or learn in the coming year? Please 

recommend scribes or lettering artists that would suit your needs in calligraphic development.
  _________________________________________________________________________________________________________
  ____________________________________________________________________________________________________
   I could volunteer to prepare (OR participate in) a program on  ________________________________________  
3. If you do not attend FWCG sponsored workshops, please tell us why. limitations of time, budget?
 a.   Cost is too high for your budget?  _______  Tell us what you think is feasible cost for a half-day 

workshop? _______  one-day workshop? _______  two-day workshop? _______  a three-day 
workshop? _______  a three- or four-day retreat with all amenities?  ______________________________  

 b.   Which scribes, calligraphers or lettering artists do you want us to schedule?  What topics would you 
recommend for workshop subjects? _____________________________________________________________

4.  I  read faithfully the guild monthly newsletter. circle     yes      no     I would suggest adding the following 
content: __________________________________________________________________________________________

  I am willing to write (1) program reviews, (2) guild library book review, and/or (3) weekend workshop reviews 
for the newsletter. circle   (1) yes    (2) yes    (3)yes    

5.  FWCG has a Facebook page. Do you ever look at it?  circle    yes    no    Would you participate if there 
were Twitter, Instagram or similar social media?   circle    yes    no    if so, which are you more likely to use?

  ____________________________________________________________________________________________________  
6.   How would you describe your interest in calligraphy? _________________________________________________
 a.  Experience.   circle:     beginner      intermediate      experienced      self-taught  
 b. Do you participate in:  ❍ on-line calligraphy classes?   ❍ calligraphy exhibits?  
 c. What on-line resources would you recommend to a beginning scribe?  _____________________________
7. Is calligraphy a professional endeavor or a hobby? ___________________________________________
 a. Do you accept commissions or referrals for calligraphic assignments? _________________________
 b. How do you challenge yourself to practice lettering? What kinds of projects? ___________________
 c.  What are your calligraphy-related activities: all that apply: ❍ Typography or graphic design?  ❍ Art 

Journaling or Scrapbooking?  ❍ Lettering design? ❍ Paper crafts? ❍ Bookbinding or making books?
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Archives/History

Exhibits

Hospitality

Library

Membership

Newsletter

Other: __________________________________________

P L E A S E  F I L L - O U T
C O M P L E T E LY

Please complete and send your $25 
tax deductible check payable to fwcg to:

Linda Jones
Membership Chairman

3913 Hillwood Way, Bedford, TX  76021-2528

Name  Birthday (Month & Day)

Address

City/State/Zip

Phone (s):  Home Work

Cell 

e-mail

FWCG

FO

RT       WORTH
 

C
A

LLIGRAPHERS G

U
IL

D

Parliamentary Procedures

Public Relations

Ways & Means

Website

Workshop

SWCC - SouthWest Calligraphy Conference

Membership Survey form

Please select any committee you can help our guild with to
continue promoting, and preserving the lettering arts!

What form of the calligraphic arts would you like to see in a:

Program _________________________________________________

Workshop ________________________________________________

What do you like to teach?    ______________________________

COMMENTS: ______________________________________________

_________________________________________________________

n/a

Dues Are Due!
Dues are now due for the 2018-2019 year. Our fiscal year runs June 1 thru May 31. 

Please bring your $25.00 check (made payable to the Fort Worth Calligraphers Guild) to the May 24, 2018 
meeting or mail it to membership chairman, Linda Jones, 3913 Hillwood Way, Bedford, Texas 76021. 

Please confirm your contact information by filling out the Membership Survey form above.
Dues become delinquent August 15. 
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MAPPING IT OUT 
with Robert Saslow

Register online or send a check
made payable to FWCG for the full amount
to hold your spot to: 

Angie Vangalis, Workshop Chairman 
757 E Bethel School Road, Coppell, TX  75019
All registrations accepted 
on a first-come-first-served basis

NAME 

ADDRESS

CITY   STATE ZIP

EMAIL

CELL PHONE

YES! SIGN ME UP for MAPPING IT OUT with Robbie Saslow 
REGISTER BY CHECK  or ONLINE Payment (convenience fee applies)

n  Member -  $125 - https://www.paypal.me/fwcg/131 

n  Non Member - $150 - https://www.paypal.me/fwcg/156 
         Includes Membership through the May 31, 2019.

Questions? Contact Workshop Chairman, Angie Vangalis -  workshops@fortworthcalligraphersguild.com or 214-957-1736. 
REFUNDS only if waitlist permits by FWCG Board approval.

OCTOBER 6 & 7, 2018
10:00am - 5:00pm

Stacy Furniture
1900 South Main Street, Grapevine, TX 76051 
$125 Member • $150 Non-Member

Price increases $10 after July 15, 2018

Maps are more than guides on “how to get there”.  
They can be graphic representations of worlds real or 
imaginary, records of places we have explored or  
would like to discover, or charts of our most secret and  
intimate dreams and desires.

Workshop Fee includes: 
SPECIAL SATURDAY NIGHT LECTURE 10/6/18   6:30pm - 7:45pm
Explore Southern Italy through letters, as well as the process of making hand-bound 
alphabet books he created through his sabbatical in Naples, Italy.

FORT WORTH CALLIGRAPHERS GUILD PRESENTS
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P.O. Box 101732
Fort Worth, TX 76185

CONTACT US

www.fortworthcalligraphersguild.com

Sharon Schmidt, President
president@fortworthcalligraphersguild.com

Tom Campos, Vice President
vicepresident@fortworthcalligraphersguild.com

Trudie Simoson, Secretary
secretary@fortworthcalligraphersguild.com

Cayetano Olivarez, Treasurer
treasurer@fortworthcalligraphersguild.com 

Linda Jones, Newsletter Editor
news@fortworthcalligraphersguild.com

Angie Vangalis, Workshops
workshops@fortworthcalligraphersguild.com

Polly Campbell, Parliamentarian
parliamentarian@fortworthcalligraphersguild.
com

DATE CHANGE!!
Thursday, May 24, 2018 

at the Bedford Public Library. 2424 Bedford Road, Bedford. 

Business Meeting — 6:30 p.m.

Program — about 7 p.m.

The themes of our guild programs during this year were “Projects in an Hour” 
and “Experimenting with Colorful Backgrounds” using different medias and tools.

This month's program:
Experimenting with Fancy Monograms or Versals on Colorful Backgrounds.

A Monogram consists of a person’s initials — usually a variation on the first, 
middle, and last name. And we recognize monograms whether your own or from 
company logos.  

We all enjoy seeing our own initials on personal items, such as stationery, 
business cards, clothing, wallets or purses, etc. Versals, in constrast, are known 
as big colorful initials from old manuscripts.

We shall learn to experiment using fancy majuscules, minuscules and fonts for 
this month’s program.  We can practice and write calligraphic monograms on 
these colorful backgrounds.

A PowerPoint program shall be given by new member, Mark Tresnicky.

Handouts and practice blank paper shall be furnished.

Please bring small colorful pieces already created with colorful backgrounds.

We shall focus on lettering the Monograms over these papers which you can then 
frame.

Optional:  Letter your monogram on watercolor paper pieces, then paint 
watercolors over this.

Supply List to bring:
• Gel or Permanent markers; (brush or pen )
• Ruler or straight edge
• Pencils (watercolor or graphite )
• Optional: Scissors, Stamps or Stencils

Seattletters
International Calligraphy

Conference
July 14-21, 2018
Bellingham, WA

Seattletters is extremely pleased 
to announce that Donald Jackson, 
once the Royal Calligrapher to the 
Queen of  England, will be at the 
conference this year, delivering the 
keynote presentation on Sunday 
evening, July 15. While he will not 
be teaching a class, he will be with 
us throughout the conference week. 
We are excited for the opportunity 
to spend time with him.
  — Anna Konyukhova 

 


